JANE” WILLIAM. 


IAFT-BRYAN-HOLDE 


‘Tougher than in “Each Dawn | Die” Greater than in “The Old Maid” — 


YOUR SELLING STORY POWERFULLY 
PUT OVER BY A Oye-Jyyrp-/ 


\ 
‘ 


aw 5 truly top stars who mean 
something big at the box office. 
Their stirring performances put 
this picture on the ‘must-see 
list. What names to advertise! 


4 


wa Story told on the screen for the 
first time. Imagine Raft, the 
desperado of ‘Each Dawn |! 
Die’ clashing with Bogart, the 
killer of ‘Roaring Twenties’! 


WARNER BROS. ALSO MADE IT A SHOWMEN’S PICTURE 
... WITH TOP STAR VALUES PLUS EVERY OPPORTUNITY 
FOR THE STRONGEST KIND OF THEATRE HANDLING! 


RAT 


Killer of 
“Fach Dawn | Die” 


BRIAN 


Sensation of 
“The Old Maid” 


QuOEN! 


Discovery of 
“Golden Boy” 


HUMPHREY 


BOGART 


His best since 
“Petrified Forest” 


FLORA 


ROBSON 


England's foremost 
character actress 


Screen Play by Warren Duff ® From an Original Story by Jonathan Finn © Based’on the Book by Lewis E. Lawes 
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GEORGE RAFT 


Tougher than in “Each Dawn | Die” 


JANE BRYAN 


Greater than in “The Old Maid” 


WILLIAM HOLDEN 


@ Strange and | _ 

moving and power. jar 7 Dy 
ful...this story ee oo 
blazes straight 
from the hearts 


of these four! 


with 


HUMPHREY BOGART 
FLORA ROBSON 


Paul Kelly e Henry O’Neill e Lee Patrick 


Directed by Lloyd Bacon 
A WARNER BROS.-First National Picture 


Screen Play by Warren Duff * From an Original Story hy Jonathan Finn © Based on the Book by Lewis E. Lawes 
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AT LAST! 


A 
Veuly MOVING 
pote / 


Here is a story...strange, 


& 


powerful, tremendously 
moving...which blasts 


: a 
from the hearts of these z 


: crook who Th ; 
| wanted to e gir 
unforgettable people! 0 stralatit who 
... but promised ae 
couldn’t! to wait pogkia 
er ae who tried 
didn’t! to be 
dishonest 
»»» but 


couldn't! 


She tried 
to guide 
her sons 
-». Dut 
couldn’t! 


ioe hnvisible AS /7 Des 


4g 


pr HUMPHREY PAUL KELLY FLORA 
pea a? BOGART (rrrarrice ROBSON 


Screen play by Warren Duff @ From an Original Story by Jonathan Finn @ Based on the Book by Lewis E. Lawes 


Directed by LLOYD BACON «A WARNER BROS..-First National Picture 
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INVISIBLE 
STRIPES... 
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Directed by 
LLOYD BACON 


FLORA ROBSON i vnnvex os: taiona ture 


Screen Play by Warren Duff © From an Original Story by Jonathan Finn 
Based on the Book by Lewis E. Lawes 
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The screen’s 
most amazing 
cast in the year’s 
most dynamic story! 
You'll number this 
among the few 
truly moving pictures 
you've ever seen! 


. HOLDEN 


More amazing than in “Golden Boy” 


He loved them both — 
but could not help them! 


He hated them both — 
but could not harm them! 


Screen Play by Warren Duff 


ren rg wore ov “7 HUMPHREY BOGART-FLORA ROBSON 


peatlvakc Tike < Heeb cn tha PAUL KELLY - HENRY O'NEILL - LEE PATRICK 
Hock by lewis €. Lowes Directed by LLOYD BACON - A WARNER BROS..First National Picture 
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AT LAST! 


' ) ead 


GEORGE. ‘Each Dawn ve | 


BRYAN 


| as the girl who promised. - 
to wait... but dida't! 


Here is a story that will grip 
you, stir you, move you! A story 
of five lives trapped in a web of 
circumstance, five hearts that 
beat with the rhythm of yours! 


HUMPHREY BOGART 


as the killer who thought he was 
smart enough...but wasn’t! 


with 

Paul Kelly - Henry 0’Neill 

. Lee Patrick 
: Directed by LLOYD BACON 
oe = A WARNER BROS.-First Nat’! Picture 
8 . j From a es sae sy ee. Finn 

FLORA ROBSON ston oni 

as the mother who tried to : Based on the Book by Lewis E. Lawes 


guide her sons...but couldn't! CIN) 


Mat 206—11 34 inches x 2 columns (332 lines) —30c 
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GEORGE RAFT 


Tougher than in “Each Dawn ! Die” 


JANE BRYAN 


Greater than in “The Old Maid” 


WILLIAM HOLDEN 


More amazing than in “Golden Boy” 


on 


@ Strange and 
moving and power- 
ful... this story 
blazes straight 
from the hearts 
of these four! 


with 


HUMPHREY BOGART 
FLORA ROBSON 


Paul Kelly e Henry O’Neill e Lee Patrick 
Directed by Lloyd Bacon 
A WARNER BROS.-First National Picture 
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GEORGE 


nmin —-\ RAFT 


a Tougher than in 
straight! ; 


“Each Dawn I Die” 
JANE 


BRYAN (maou ae 


‘aati ... trying to 
eopeipicy find love! 


WILLIAM 


(omar HOLDEN 


’ # More amazing than in 
get along : “Golden Boy” 


Drama electric with 


with 
HUMPHREY BOGART the clash of violent 
FLORA ROBSON men... poignant with 
Paul Kelly + Henry O'Neill - Lee Patrick “on 
Directed by LLOYD BACON the love of a loyal girl! 
A WARNER BROS.—First National Picture 
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The world has for- 
given him...but 
it doesn’t forget! 


GEORGE RAFT 


A New, Exciting Raft! 


..- All she wants 
from life is...love! 
Will she find it? 


JANE BRYAN 


Fastest-rising Star! 


Young, ambitious, 
eager for life and 
all it will bring! 


Wm. HOLDEN 


Meret yim =10) aae-¥-F- 11 


HUMPHREY BOGART 
FLORA ROBSON 


PAUL KELLY 
HENRY O’NEILL 
LEE PATRICK 


Directed by LLOYD BACON | 
A WARNER BROS. — First National Picture 


Screen Play by Warren Dutf © From an Original 
Story by Jonathan Finn ® Based on the Book by 
Lewis E. Lawes 


Mat 103 
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Paul Kelly - Henry O'Neill - Lee Patrick 
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A WARNER BROS..First National Picture 
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A New, Exciting Raft! 


JANE BRYAN—» 


Fastest-rising Star! cS 1 


(Golden Boy’ Again! 


oe >» 


in WARNER BROS." hard-hitting, heart-hitting hit! 


lnvisible Stripes 


Screen Play by Warren Duff *From 
PAUL KELLY-HENRY O’NEILL-LEE PATRICK an Origieal Story by Jonathan Finn 
A WARNER BROS. —First Nat'l Picture 


Based on the Book by 
Lewis E. Lawes 
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GEORGE RAFT 


Tougher than in ‘Each Dawn I Die’’ 


JANE BRYAN 


Greater than in ‘‘The Old Maid"’ 


WM. HOLDEN 


More amazing than in“Golden Boy" 


HUMPHREY BOGART 
FLORA ROBSON 


PAUL KELLY - HENRY 
O’NEILL- LEE PATRICK 
Directed by Lloyd Bacon 
A WARNER BROS..-First National Picture 


Screen Play by Warren Duff ® From an Original 
Story by Jonathan Finn ® Based on the Book by 
Lewis E. Lawes 
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Fastest- -rising Star! 


Wn. HOLDEN 


Invisible 
Stnpes’ 


with 


HUMPHREY BOGART 
FLORA ROBSON 


: PAUL KELLY 
GEORGE v HENRY O’NEILL 
LEE PATRICK 
Directed by 
LLOYD BACON 


A 
Humphrey BOGART - Flora ROBSON * Paul Kelly - Henry O'Neill - Lee Patrick A WARNER BROS.- 
Directed by LLOYD BACON - A WARNER BROS.-First National Picture First National Picture 
Screen Play by Warren Duff ® Froman Original Story by Jonathan Finn ® Based on the Book by L. E. Lawes Screen Play by Warren Duff 
From an Original Story by 
Jonathan Finn ® Based on 
the Book by Lewis E. Lawes 


AT LAST! A TRULY PICTURE! 
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lnvisible Stejo es 


HUMPHREY BOGART - FLORA ROBSON - Paut Kelly - Henry O’Neill - Lee Patrick PE by LLOYD BACON 
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hwisible Stive 


: \ 
HUMPHREY BOGART - FLORA ROBSON - Paul Kelly - Henry O'Neill - Lee Patrici + Directed by LLOYD BACON 
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The : GEORGE 
Outcast .. = RAFT 


le 
isi ripe 


RGE I 
GEO WILLIAM Humphrey BOGART. Flora ROBSON 


R A F T » < = ae PAUL KELLY « HENRY O'NEILL - LEE PATRICK 


Iw ei 


A WARNER BROS..-First National Picture 
HUMPHREY BOGART = aart say gran we06™ 


Screen Play by Warren Duff ® From an Original 
Story by Jonathan Finn ® Based on the Book by 

FLORA ROBSON = 
PAUL KELLY « HENRY O'NEILL * LEE PATRICK 


Lewis E. Lawes 
Directed by LLOYD BACON ‘“ = = ” 
“ae A WARNER BROS.-First National Picture J 7) 
2 with HUMPHREY BOGART Prokcng Mid Sy Uh — e ieee a oe hvisible Si TAY 
t t! t 
= AS) eee ee 
Paul Kelly - Henry O'Neill - Lee Patrick 


Humphrey BOGART: Flora ROBSON 


Directed by Lloyd Bacon Mat 114 PAUL KELLY + HENRY O’NEILL ¢ LEE PATRICK 
A WARNER BROS..-First National Picture : ; Directed by LLOYD BACON 
3% inches (48 lines) —15¢ A WARNER BROS..First National Picture 
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Vi TAPHON: 
TRAILER 


Official Billing 


WARNER BROS. 40% 


Pictures, Inc. Presents 5% 
GEORGE JANE WILLIAM 


RAFT BRYAN HOLDEN 


100% 


“INVISIBLE STRIPES” «c: 


with 


HUMPHREY BOGART FLORA ROBSON 50% 
PAUL KELLY 20% 


Vitaphone Shorts 


BROADWAY BREVITIES gives Maxie Rosenbloom a chance 
to show he’s )“’as great on the floor of a dance hall as on the 
floor of a ring” in “‘Slapsie Maxie’s,’’ with Johnnie “Scat” 
Davis. 5103—Broadway Brevities—20 minutes. 


MERRIE MELODIES, technicolor cartoon, follows a ‘Curious Puppy” into 
an amusement park, where he gets into one scrape after another. 5309— 
Merrie Melodies—7 minutes. 


LOONEY TUNES has Porky Pig turn into “The Film Fan’ and the star- 
struck -cartoon favorite reaches new stellar heights. 5606—Looney Tunes 
—7 minutes. 


MELODY MASTERS brings forth the King-of-Swing, Artie Shaw, whose 
band rates tops of all favorite swing bands for the year. 5504—Melody 
Masters—10 minutes. 


Directed by Lloyd Bacon 25% 
Screen Play by Warren Duff 3% 


From an Original Story by Jonathan Finn 2% 
Based on the Book by Lewis E. Lawes 2% 


THE COLOR PARADE marches on with ‘Mechanix IHustrated No. 1,’ 
covering fascinating items such as jewel polishing, manufacture of English 
chinaware, uses of polarized light and painting of outdoor billboards. 5401 


—The Color Parade—10 minutes. A Warner Bros.-First National Picture 5% 
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@ Raft Lead Story 


George Raft In 
‘Invisible Stripes’ 
Coming to Strand 


Starring George Raft, Jane 
Bryan, and William Holden, ‘‘In- 
visible Stripes,” will open at the 
Strand Theatre on Friday. 

The story is of a man just re- 
leased from Sing Sing who is 
determined to lead an honest 
life, but the obstacles he encoun- 
ters as a parolee make it next 
to impossible. 

George Raft, who reneged on 
his announcement that he would 
never play a gangster again, 
plays the title role, but explained 
his action by saying, “the un- 
usual aspects of such a role con- 
vinced me that this was just not 
another gangster part but one 
in which there is justification.” 

The suave actor, who won 
fame years ago in “Scarface,” 
has come a long way since that 
auspicious film debut. Born in 
New York’s famed Hell’s Kit- 
chen, Raft stepped rapidly 
through such careers as electri- 
cian’s helper, boxer, professional 
baseball player, and dancer. 

It was as a dancer that Raft 
found fame. When the Charles- 
ton gave him the reputation as 
“the kid with the fastest feet in 
New York,” he was off on his 
career, which soon brought him 
to the attention of Hollywood. 
A few minor roles and then the 
part as the killer in “Scarface.” 

Since that role George Raft 
has been one of Hollywood’s top 
“menaces.” Recently he rebelled 
and refused to play any more 
gangsters, but retracted his in- 
tention to play in “Invisible 
Stripes,” because of the nature 
of the role. 


CAST 


Cliff Taylor GEORGE RAFT 
Peggy JANE BRYAN 
Tim Taylor .... WILLIAM HOLDEN 
Chuck Martin....Hdumphrey Bogart 
Mrs. Taylor Flora Robson 
Paul Kelly 
Lee Patrick 

Parole Officer Masters 
Henry O'Neill 
Frankie Thomas 
Moroni Olsen 
Margot Stevenson 
Mare Lawrence 
Joseph Downing 
Leo Gorcey 
William Haade 
Tully Marshall 


PRODUCTION 


Directed by LLOYD BACON 


Screen Play by Warren 
Duff; From a Story by Jonathan 
Finn; Based on the book by 
Lewis E. Lawes; Director of Pho- 
tography, Ernie Haller, A. S.C.; 
Art Director, Max Parker; Dia- 
logue Director, Irving Rapper; 
Film Editor, James Gibbon; Gowns 
by Milo Anderson; Sound by 
Dolph Thomas; Make-up Artist, 
Perc Westmore; Musical Director, 
Leo F. Forbstein; Special Effects 
by Byron Haskin, A.S.C. 


Circle may be mortised and used as separate 2-col.; Heads of men may be used separately as shallow 3-col. Mat 302—45c 


THE STRONG DRAMA OF ‘INVISIBLE STRIPES' draws these people together in a web of human circumstances. Above 
left to right are William Holden, who rose to fame as “Golden Boy,’ George Raft and Humphrey Bogart. Jane Bryan 
(inset) plays the lead feminine role in ‘Invisible Stripes,’ the Warner Bros. drama coming Friday to the Strand Theatre. 


@ Lead Story 


George Raft, Jane Bryan, Wm. Holden 
In ‘Invisible Stripes’ at Strand Friday 


Humphrey Bogart and Flora Robson Also 
Featured in Drama of After-Prison Life 


@ Bryan and Holden Lead 


Two New Stars In 
‘Invisible Stripes’ 
Coming Friday 


Two of the screen’s newest 
stars make up, with George 
Raft, the starring trio of “In- 
visible Stripes,” the powerful 
drama of after-prison life, based 
on a book by Lewis E. Lawes, 
which will be the next feature 
attraction at the Strand. 

Jane B: yan and William Hold- 
en are the two new stars. For 
each of them “Invisible Stripes” 
marks an important step in 
their careers. For Jane Bryan, 
21-year-old, and Hollywood born, 
it marks her first star part, after 
a succession of lesser roles, cul- 
minating in “The Old Maid,” in 
which she made her small fea- 
tured role so outstanding that 
the Warner Bros.’ studio re- 
warded her by placing her on 
their star roster. 

For William Holden, his role 
in “Golden Boy” was the step- 
ping-off place toward a career 
that promises to be brilliant. Un- 
like Miss Bryan, he had had no 
screen experience before he be- 
came a star. He was playing in 
a small stock company when a 
talent scout discovered in him 
just the type his studio was seek- 
ing for the “Golden Boy” role. 
adapted from the original story 
by Jonathan Finn, based on the 
Lewis E. Lawes book. Besides the 
stars, the cast includes Hum- 
phrey Bogart, Flora Robson, 
Paul Kelly, and others. ...... 

“Invisible Stripes” was direct- 
ed by Lloyd Bacon from the 
screen play by Warren Duff. 


STORY 


(Not for publication): “Invis- 


“Invisible Stripes”, a drama 
of after-prison life, based on 
a book by Lewis E. Lawes, 
will be the next feature presen- 
tation at the Strand Theatre, 
starting Friday. George Raft, 
Jane Bryan and William Holden 
are starred, with Humphrey 
Bogart, Paul Kelly, Lee Patrick 
and Henry O’Neill heading the 
supporting cast. 

Lewis E. Lawes has always 
championed the rights of one- 
time losers to return to good 
citizenship after learning their 
lesson behind prison walls, and 
it is this theme which underlies 
the stirring dramatic story of 
“Invisible Stripes”. It is the 
story of two convicts who are 
released from prison on the same 
day—one a hardened criminal, 
the other a first offender anxious 
to return to an honest and use- 
ful life. The former makes no 
attempt to mend his ways. He 
knows that he will end up back 
in the big house, but until that 
happens he intends to enjoy life. 
The latter tries to find honest 
work, but the prison stigma 
causes him to lose his jobs as 
fast as he gets them. His girl 
turns against him, refuses to 
marry a branded man. His 
younger brother, discouraged by 


his own inability to make enough 
money to marry on, is ripe for 
a life of crime and easy money. 
Realizing the futility of trying 
to go straight himself, the ex- 
convict goes back to his old gang 
and joins them in a robbery, so 
that he can give his brother 
enough money to go into business 
for himself. 

George Raft plays the role of 
the convict trying to go straight 
and Bogart is the criminal who 
realizes that there is no hope 
for the man who wears invisible 
stripes. William Holden, the star 
discovery of “Golden Boy” plays 
the young brother, and Jane 
Bryan, who received such wide 
acclaim for her featured role 
with Bette Davis in “The Old 
Maid.” Plays the boy’s sweet- 
heart, later his wife. Flora Rob- 
son, prominent English star of 
stage and screen, plays the 
work-worn mother of the two 
boys. Lee Patrick is the hard- 
boiled sweetheart of Bogart, and 
Margot Stevenson is the girl who 
loves Raft but refuses to marry 
him because he is an ex-convict. 
The story is played against the 
drama-packed background of 
New York’s teeming tenement 
districts, for the most part, after 
the early prison scenes. Unlike 


most film stories of the action 
calibre, this one centers on the 
home life of the characters, thus 
giving a more fully-rounded pic- 
ture of the essential tragedy. 

Preview critics have heaped 
praise upon the film as robust 
entertainment, carrying with at 
eloquent plea for a better deal 
for those unfortunates who 
await an honest chance to rid 
themselves of their invisible 
stripes. 

Lloyd Bacon directed from the 
script by Warren Duff, from an 
original story by Jonathan Finn 
based on the book by Lewis E. 
Lawes. 


‘Invisible Stripes’ Next 
Strand Presentation 


George Raft, William Holden, 
Jane Bryan and Humphrey 
Bogart head the cast of ‘“Invisi- 
ble Stripes’, the next offering 
at the Strand Theatre, starting 
Friday. 

Based on the book by Lewis 
E. Lawes, Warren Duff wrote 
the screen play from an orig- 
inal story by Jonathan Finn 
and Lloyd Bacon directed. The 
impelling message of the story is 
the dilemma of a_ parolee, 
branded by invisible stripes. 


ible Stripes" tells of the stigma 
following criminals even after they 
have "paid their debt to society." 
Leaving Sing Sing are two such 
men—Cliff Taylor (George Raft), 
intent on going straight, and 
Chuck Martin (Humphrey Bogart), 
already planning new rackets. 

Tim Taylor (William Holden) 
finds a job for his brother, and 
Cliff is determined to warrant his 
mother's (Flora Robson) confi- 
dence. But tragedy soon sets in. 
Cliff's girl (Margot Stevenson) 
explains she cannot see him, a 
parolee, again. Tim's girl Peggy 
(Jane Bryan) is afraid for the 
young boy. They are madly in 
love and Peggy wants to get mar- 
ried. Tim will not allow her to 
suffer poverty. Cliff, unable to 
hold a job after his various bosses 
learn he's a parolee, watches his 
kid brother with growing appre- 
hension as he recognizes the symp- 
toms that had led to his great 
mistake. When Cliff learns he has 
rolled a drunk, he beats the boy, 
but there is no submission. 

Cliff solves the problem the only 
way he knows how—he contacts 
Chuck and gets in on a series of 
bank robberies. When he is able 
to buy a garage for Tim and the 
boy marries Peggy, he quits the 
gang. Chuck then gets into a 
scrape and involves Tim. To clear 
the boy, Cliff has him turn State's 
evidence, then himself pays for his 
digressions in a fatal gang war. 
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INVISIBLE STRIPES 


@ Advance Feature on Story 


‘Invisible Stripes’ Pleads 


Better Deal for Parolees 


George Raft Takes Strong Role 
In Drama Coming to Strand 


Ex-convicts fed up with prison 
life and eager to walk the 
straight-and-narrow have found 
a defending voice on the motion 
picture screen. 

The voice is George Raft’s 
which, through his characteriza- 
tion as a paroled convict who 
strives to become a worthy citi- 
zen, challenges the righteous- 
ness of all those reform agencies 
that clamor for the abolition of 
the prison parole system. 

The picture is “Invisible 
Stripes’ which opens Friday 
at the Strand. Its author is 
Lewis E. Lawes, who champions 
the rights of one-time-losers to 
return to good citizenship after 
learning their lessons behind 
prison walls. 

The producing studio is War- 
ner Bros., which many times in 
the past has dared to plead the 
cause of under-dog minorities 
and emerges victorious from be- 
neath threatening clouds of crit- 
icisms with smash hits. 

Although about prison people, 
Executive Producer Hal B. Wal- 
lis emphasizes that “Invisible 
Stripes” is not a prison picture. 
It is the story of two convicts, 
one bad and one good, who are 
thrust back upon society with 
their prison records hanging 
over their heads. 

The good one, George Raft, 
leaves Sing Sing with the en- 
couragaing encomiums of the 
friendly warden inspiring him to 
resume life honorably. The bad 
one, Humphrey Bogart, is a 
hardened type. He scoffs at the 


® Bogart Reader 


Coat ‘Bloodstains’ 
Bring Cop on Run 


A bullet-pierced, stained coat 
brought an inquiring policeman 
to Humphrey Bogart’s door. 

Bogart had worn the coat in 
a gun battle for Warner Bros.’ 
“Invisible Stripes.” The bullet- 
hole had been cut by a wardrobe 
man. 


On his way from the studio, 
Bogart left the coat at a clean- 
er’s explaining: 

“T’d like to get it tomorrow 
night for another job.” 

The cleaner looked at it sus- 
piciously and promised to de- 
liver it in twenty-four hours. 
When it arrived, it was delivered 
by a policeman. 

“Listen,” Bogart argued, “I’m 
just an actor and that bullet- 
hole is phoney.” 

“Oh, yeah? Then how about 
this blood-stain?” 

“Taste it,” Bogart advised. 
“It’s only chocolate.” 

“TI ain’t eating no coats,’’ the 
cop -protested. So he smelled it 
and left, convinced—that Bogart 
is an actor. 

“Invisible Stripes,’ which 
opens Friday at the Strand 
Theatre, stars George Raft, Jane 
Bryan and Humphrey Bogart. 
Lloyd Bacon directed. 


STILL SERVICE! .-... 


Stills available on most of the 
scene cuts on the _ publicity 
pages in this Campaign Plan. 
Price 15¢ each. Order by still 
number indicated under each 
cut, from Campaign Plan Editor. 
If still number is not given, 
photo is not available because 
the cut was made from a spe- 
cial retouch or a composite. 
(*Asterisk denotes still is in- 
cluded in regular set available 
at local Vitagraph Exchanges.) 


warden’s advice which he has 
heard many times before. 

Raft, the paroled convict, finds 
it impossible to go straight be- 
cause of the prison stigma that 
hangs over him. He not only 
loses his girl, who shudders at 
the thought of becoming an ex- 
convict’s wife, but he also loses 
five jobs between the first and 
the last reels when his record 
catches up with him. 

Meanwhile, the hardened ex- 
con returns to his former haunts 
and shady associates. He knows 
he will some day return to the 
big house but, until then, he is 
in clover. 

The futility of going straight 
because of the prison brand 
eventually leads Raft, the paro- 
led convict, back into crime. His 
motive is to acquire funds to 
prevent his younger brother, 
William Holden, from trading 
the same criminal path. Also, to 
make it possible for the younger 
brother to marry his sweetheart, 
Jane Bryan. 

“TI have been objecting to play- 
ing any more convict roles,” said 
Raft, “but I have changed my 
mind for this picture. I believe 
the fate of its paroled convict, 
who is not a seasoned crim- 
inal at heart and who honestly 
struggles to go back to a decent 
life on an equal footing with 
other good citizens, will be a 
strong argument for the rehab- 
ilitation of such unfortunate 
men. Besides, I wear no stripes 
in the role—but they are there, 
invisibly.” 


@ Production Reader 


Hardest Film Line 
Is ‘I Love You’ 


Many critics and reviewers of 
stage and screen have agreed, 
from time to time, that only a 
skilled actor can deliver the 
three words, “I love you,” in 
such a way that an audience 
will believe him and not giggle. 

Director Lloyd Bacon has 
found what he thinks is an even 
more difficult acting job—the 
delivery of good advice. 


“A man can advise another to 
go out and rob a bank,” Bacon 
said, “and it will sound as 
though he meant it. But when 
he tells a man leaving prison on 
parole, how to stick to the right 
road in the future, he is apt to 
sound and be self-conscious or 
to get an obviously false note 
into his voice. 

“Good advice is difficult to take 
in real life,’’ he added. “But it’s 
doubly hard to give in a motion 
picture and not make the audi- 
ence rebellious.” 

The good advice under dis- 
cussion was that delivered by 
Moroni Olsen as a prison war- 
den, to George Raft, a paroled 
prisoner, in the Warner Bros. 
picture, “Invisible Stripes’, 
which will be the next feature 
attraction at the Strand Theatre 
starting Fridiay. 

Olsen’s sincere manner and 
easy delivery of more or less 
exalted lines, made the scene 
realistic and led Director Bacon 
into the above soliloquy about 
lines that are difficult for an 
actor to deliver. 

“Just the same,” said Raft, 
“Tt’s not easy to say ‘I love you,’ 
and not sound foolish. Try it in 
front of your mirror sometime, 
Lloyd. And when you do, have 
a half dozen or so of assorted 
prop men around looking wise, 
then you’ll see what I mean.” 
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WILLIAM HOLDEN and JANE BRYAN co-star with George Raft in 
"Invisible Stripes'’ Warner Bros. motion picture coming to the Strand Friday. 
The film is Holden's first since his rise to stardom in "Golden Boy." 


@ Advance Feature on Holden 


To Stardom in One Role 
Record of William Holden 


‘Golden Boy’ Shares Top Billing In 
‘Invisible Stripes, Soon at Strand 


While talent scouts were 
scouring the nation’s four cor- 
ners for potential picture actors, 
one of the most promising of 
young players was found at 
Hollywood’s back door. 

He is William Holden, who 
makes his second film appear- 
ance in Warner Bros.’ “Invisible 
Stripes” with George Raft and 
Humphrey Bogart. 

Holden, as William Franklin 
Beedle, Jr., was born in O’Fall- 
on, Illinois, on April 17, 1918, 
the son of a chemist. When he 
was four years old, his parents 
moved with William and his two 
brothers, Robert and Richard, to 
South Pasadena, Calif. 

At junior college, against his 
better judgment, Holden was in- 
veigled into trying out for a 
school play. Anxious to become 
a chemist, like his father, the 
only reason he joined the play 
was because of its scientific 
theme. The drama was “Manya,” 
based on the Curies, and in it 
Holden played a doddering old 
man, Pierre Curie, Sr., at the 
age of seventy. It was Holden’s 
first and only stage appearance, 
although he had appeared in 
playlets from local _ radio 
stations. 

Holden’s work impressed his 
instructor, whose enthusiasm im- 
pressed a talent scout. The scout 
arranged a screen test and, to 
Holden’s amazement, he was 
given a contract as a_ stock 
player. 

Things began to happen. He 
was given dramatic coaching. 


Also, he was assigned to a pic- 
ture. Before the picture started, 
Holden was called to the casting 
director’s office. He was asked 
if he had considered trying out 
for the “Golden Boy” role. He 
had not, but was told to report 
to Rouben Mamoulian, the direc- 
tor, at Columbia. He did, in a 
daze, won the role and a gener- 
ous amount of acclaim. 

Since “Golden Boy,” Holden 
was borrowed by Warner Bros. 
for “Invisible Stripes,” the film 
which opens at the Strand Fri- 
day. It is his second screen role. 

His screen job was Holden’s 
first, aside from odd jobs he held 
during school vacations. 

In his new work, Holden pre- 
fers vigorous, dynamic parts. He 
admits that he has been in- 
fluenced in his new career by 
Paul Muni, Claude Rains, Bette 
Davis and Barbara Stanwyck. 

He reads Fortune, Life, all the 
digests and current newspapers. 
Blondie and Henry are his choice 
of the newspaper comics. He is 
a good boxer and swimmer, and 
a rabid football and track meet 
fan. He plays no card games and 
calls singing his hobby. A bass- 
baritone, he studies with a vocal 
coach and sings in two choirs at 
the Oneonta Congregational 
Church. He smokes cigarettes 
and drives his own car, enjoys 
flying and sun-bathing and dis- 
likes writing letters. Favorite 
amusement: attending fires. 

He is six feet in height, weighs 
165 pounds and has blue eyes 
and brown hair. 


RAFT FORSWEARS PRISON STRIPES 


(Short Advance) 


George Raft has written his 
own death warrant. 

By his own 
act, he never 
again will 
wear prison 
stripes in his 
motion picture 
roles. 

Raft feels he 
has _ played 
convict roles 
too often. He 
had hoped to 
rest on his 


Mat 10i—15¢ Jaurels and re- 
George Raft urs Ss from 
con parts 


after, according to critics, his 
finest role in “Each Dawn I Die.” 

Then along came his newest 
Warner Bros.’ picture, “Invisible 
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Stripes” which opens at the 
Strand Friday. In it, he again is 
a convict, but on parole and try- 
ing to go straight. 

When he arrived in New York 
on the Normandie from Europe, 
Raft’s first move was to tele- 
phone his studio at Burbank. He 
wanted to know if the character 
he plays meets death in the final 
reel. He was told that he does 
not, that the ex-convict reforms 
and goes straight. 

“Bump him off and promise 
never to dig him up again and 
I'll be seeing you next week.” 
..To please Raft, the climax was 
rewritten and Raft doomed to 
death as a convict—for the last 
time, he insists. But preview 
critics say it’s his best role to 
date, so maybe he’ll reconsider. 


@ Robson Feature 


Flora Robson Gets 
Compliment--‘Talks 
Fine New York’ 


A visitor to the set of “In- 
visible Stripes” complimented 
Flora Robson one day. For a 
New Yorker, she said, Miss Rob- 
son certainly spoke beautiful 
English. 

That was quite a pleasant 
compliment, even if the facts 
were garbled. For an English- 
woman, Miss Robson certainly 
speaks fine New York. 

She had been studying it. 
Only twice before has she ap- 
peared in American films, in 
“Wuthering Heights,” for which 
Goldwyn brought her to this 
country, and Warner Bros.’ Paul 
Muni film, now being shown, ““We 
Are Not Alone.” In both pictures 
she played Englishwomen. Al- 
most her only other connection 
with the American, or New York, 
manner of speech was when: she 
worked in England for a branch 
of the Shredded Wheat Com- 
pany, as a recreation adviser to 
the employees. 


When she was cast as George 
Raft’s East Side, hard working 
mother in “Invisible Stripes,” 
which opens at the Strand Fri- 
day she settled down to some 
serious study. The manager of 
the Garden of Allah apartments 
in Hollywood introduced her to 
several tenants who were from 
New York. She lunched several 
times with John Garfield—a na- 
tive New Yorker. In the even- 
ings, she became academic, and 
studied the exact construction of 
the New York idiom. Also, she 
admitted, she went to a 15-cent 
movie theatre to see some New 
York cop and gangster pictures. 
The result is the accent which 
she speaks with in “Invisible 
Stripes.” 

But her greatest compliment 
didn’t come from the visitor, but 
from George Raft, who ought to 
be an expert on New York ac- 
cent. He said her speech made 
him homesick. 


@ Advance Shorts 


Use Fire Alarm to Find 
Star William Holden 


Such a sound sleeper is Wil- 
liam Holden that it took a fire 
department to wake him up. Un- 
accustomed to night work, with 
only one other screen role to his 
credit, young Holden vanished 
from the set on Warner Bros.’ 
back lot during a night sequence 
for “Invisible Stripes.” The hour 
was 3 a.m. 

Director Lloyd Bacon was cer- 
tain Holden had crawled off to 
some quiet spot for a nap, but 
no amount of shouting could 
awaken him and half a dozen 
company members failed to find 
him in their search for him. 

So Bacon pulled the studio fire 
alarm box. 

Tearing the night asunder 
with screeching siren, the studio 
fire truck raced through back 
lot streets—and Holden raced 
out of a nearby dark tenement 
doorway to find out where the 
fire was. 


Director Lloyd Bacon 
Uses “Dialogue Tea” 


Jane Bryan, William Holden, 
George Raft and Lloyd Bacon, 
who directed them in the Warner 
Bros. picture, “Invisible 
Stripes,” had “dialogue tea” 
served on the set at least four 
times a day during production. 
It was often ice cream and soda 
pop but it worked as well as 
tea, the idea being a theory of 
Bacon’s. He thinks dialogue is 
learned best, as well as pain- 
lessly along with a bit of food 
and perhaps something to drink. 


PUBLICITY — 


INVISIBLE STRIPES 


@ Advance Feature on Jane Bryan 
covinenpapenneen ne ee 


Jane Bryan One Girl Who Made Good 


In Her Own Home Town—Hollywood! 


From ‘Bit’ Roles 
In Just One Year 
To Film Stardom 


When she was seven, Jane 
O’Brien decided she wanted to 
become an actress. At twenty- 
one Jane Bryan, the same girl, 
renamed for screen purposes, is 
listed by the Warner Bros. studio 
where she works, as the most 
promising young player of the 
current season. 

As American as popcorn in 
fact and as Irish as Murphy’s 
chowder in antecedents, she 
seems peculiarly fitted to play 
the role selected for her by the 
college boys of America, who 
chose Jane as the first “All 
American Prom Girl.” But her 
first role of real starring calibre 
was that of the tenement girl 
sweetheart of William Holden, in 
the stirring drama of after- 
prison life, “Invisible Stripes.” 
George Raft makes up the third 
of the starring trio in “Invisible 
Stripes,” coming to the Strand 
Friday. 

Jane Bryan is one of a scant 
half dozen young actresses actu- 
ally born in Hollywood. Until a 
year ago she had never been 
farther away from the studio 
city than Pomona, suburb of Los 
Angeles, but she has long had 
her eyes on the stars and her 
heart set on distant scenes. 

She is the protege of almost 
every important player on her 
home lot. Bette Davis, James 
Cagney, Edward G. Robinson, 
Pat O’Brien and Paul Muni, take 
turns singing the praises of this 
freckled young lady whose tal- 
ents are exceeded only by her 
enthusiasm for life in general 
and her work in particular. All 
of these agree she should become 
a great actress. 

Jane hates turnips, hats, eggs 


oR 
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Jane Bryan came into her own when she played a featured role in "The Old 
Maid" with Bette Davis. Now she is established as a star in "Invisible Stripes" 


opening at the Strand Friday. 


and parasols. She slams doors, 
baits her own fish hooks, hunts 
for four leaf clovers, “dotes on’ 
hot fudge sundaes and loves to 
sit on the floor and argue. She 
never crawls under a fence. She 
likes the sound of wind, takes 
her shoes and stockings off last 
when undressing for bed. 

Her outlook on everything is 
so delightfully fresh that the 
more mature stars welcome her 


® Advance Reader 


George Raft Gets 
KO From ‘Brother’ 
For His Birthday 


For four hours, George Raft 
and William Holden were bat- 
tling on Warner Bros.’ Stage 
Seventeen. The scene was a 
small tenement room for “In- 
visible Stripes,” in which Raft 
confronts his younger brother 
to dissuade him from a crime 
career. “Try and take it out of 
my hide!” Holden challenges 
and the fight is on. Raft feints 
and Holden dodges. Raft lands 
one on his jaw. Holden crashes 
against a wall. They are ex- 
changing rights and lefts, Raft 
boxing gracefully, Holden in a 
crouch. Holden’s head suddenly 
flies up, catching Raft unex- 
pectedly on the left eye. An inch- 
long gash appears and the blood 
spurts. 

The fight, unfinished, was 
over for several days as far 
was over for several days as far 
as Director Lloyd Bacon was 
concerned. The studio physician 
was. summoned to put four 
stitches in Raft’s eyelid. The 
service boy arrived at that mo- 
ment with a huge cake, inscribed, 
“Happy Birthday to George—a 
Swell Guy — from the Gang.” 
Raft, stretched on a couch, 
scaned the cake. “Yeh — nine 
years of screen fighting without 
a scratch and now I get my first 
shiner. What a birthday!” 

“Invisible Stripes” is the new 
Warner Bros. drama of after 
prison-life opening at the Strand 
Friday, with a large stellar cast. 


® Advance Shorts 


Boy Greets Girl— 
With a Kiss! 

George Raft’s first meeting 
with Jane Bryan in Warner 
Bros.’ “Invisible Stripes” cur- 
rently at the Strand is recorded 
with a kiss. Raft has just re- 
turned to his New York tene- 
ment home after a stretch at 
Sing Sing. The first meeting 
takes place in his mother’s kit- 
chen, where he is greeted by 
Miss Bryan, the sweetheart of 
his younger brother, William 
Holden. Raft compliments her, 
“Golly, you’ve blossomed out.” 
Holden steps up, grinning, and 
suggests to Miss Bryan, “Aren’t 
you going to kiss him, Peggy?” 
Raft winks at Miss Bryan, 
crushes her in his arms and 
kisses her. A very fine begin- 
ning! 


Nut Bumps Nut! 


Kayoed by a cocoanut suspend- 
ed from a prop palm tree under 
which she was sitting on the 
“Invisible Stripes” set at War- 
ner Bros., Margot Stevenson 
spent lunch hour in her dressing 
room recovering from the bump. 
Miss Stevenson was sitting un- 
der the tree at a night club table 
when a camera dolly bumped in- 
to the “palm.” The palm stood 
the shock of impact, but the 
cocoanut, fastened among the 
leaves by wires, didn’t. It drop- 
ped on her head. 


Lady, Duck That Duck 


Close-ups of Jane Bryan were 
taboo for a few days during 
shooting of “Invisible Stripes” 
because of a duck bite on her 
right cheek—compliments of her 
ungrateful pet duck, Ulysses! 


presence in the casts of their 
pictures because she seems to in- 
ject some of her joie de vivre 
into everything with which she 
comes in contact. 


In “Invisible Stripes” she 
shares starring honors’ with 
George Raft, and William 


(“Golden Boy”) Holden, with 
Humphrey Bogart, Flora Rob- 
son, Paul Kelly, Lee Patrick and 
Henry O’Neill. 


® Advance Reader 


‘Invisible Stripes’ 
Bank Stick-up Is 
One-Man Riot 


Directors become gray-haired 
quicker than any other persons 
in the motion picture industry 
and Lloyd Bacon offers himself 
as proof. 

Bacon had carefully rehearsed 
his master shot of a small town 
bank robbery for “Invisible 
Stripes” the film opening at the 
Strand Friday. 

The rehearsals worked per- 
fectly. Cars rolled up to the 
curb. One thug jumped out of 
the car as the aged watchman 
started to open the vault door, 
stuck a gun into his back, and 
followed him in. As the gray- 
haired bank manager approach- 
ed the door a few minutes later, 
another thug gave him the same 
kind of escort. Right after that, 
the thugs emerged carrying their 
loot, jumped into the car, and 
drove off while the manager 
stood at the door firing shots. 

“That’s it,” Bacon announced. 
“Let’s shoot it.” 

As before, the two bandit cars 
thundered into the scene. Then 
something happened. Instead of 
the bandits running out of the 
bank, the manager came out. 

Alone, the bank manager 
“shot up” the town. 

“What’s the idea, shooting up 
the town before the bank band- 
its appear?” Bacon shouted. 

Sheepishly, the aged bank 
manager, lowered his head. “I 
don’t know,” he confessed, “I 
guess I’m just a one-man riot.” 
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@ Guest Column 


Notes Odd & Interesting 


CELEBRATION—Director Lloyd Bacon didn’t take time off to 
celebrate his fourteenth year of wielding a megaphone for Warner 
Bros. It was just “business as usual’, the business being directing 
the “deaths” of both Humphrey Bogart and George Raft in “In- 
visible Stripes”. 


* ok * 


Director Lloyd Bacon says that the hardest thing for an actor 
to do convincingly on the screen is to give good advice. The remark 
was made apropos of Moroni Olsen’s parting speech of advice to 
two convicts who are leaving the prison of which he is warden. 
George Raft disagrees, however. He says it’s lots harder to say “I 
love you”’. 

* * * 


CLEANING DEPT.—Humphrey Bogart left the bullet-pierce, 
stained coat he had worn in a gun-battle scene, at the cleaner’s 
on his way home from the studio. The next day it was delivered 
to him—by a policeman! It took Bogart quite a while to convince 
him that the bullet holes had been cut by a prop man’s scissors 
and the “blood” stains were only chocolate. 


* *K * 


A disgruntled visitor complained to director Bacon because on 
two visits to the “Invisible Stripes” set, she had seen a bank rebbery 
scene each time. ‘“‘Well, ma’am,” Bacon told her, “when the boys 
stuck up the joint last week they overlooked $9.50—so they came 
back to get it.’’ 


* x ok 


SLUMBER DEPT.—Humphrey Bogart offered to stand in for his 
weary stand-in when Director Bacon called for a rehearsal of a 
scene that was to show Bogart lying mortally wounded on the floor. 
The rehearsal ended ten minutes later, but Bogart didn’t stir. He 
was sound asleep on the floor. 


2K ok * 


William “Golden Boy” Holden landed in Director Bacon’s dog 
house one day by eating his make-up. Bill thought it was a bar 
of chocolate, ate it, and then turned green when he was informed 
that he’d eaten the “blood” he was to wear in a fight scene. What 
they didn’t tell him was that chocolate is the standard blood makeup. 


* * * 


POLITICS DEPT.—George Raft returned from a European trip 
the day before he went into “Invisible Stripes”. He reported at the 
studio, and his first scene required his spending some two hours in 
a sizzling Sing Sing shower with Humphrey Bogart. “What a clean 
start for a picture remarked Raft, “Out of the hot water of Europe 
and into a hot shower in Sing Sing!’’ 


* * * 


“Killer” Mack Gray, George Raft’s man Friday, got a long- 
awaited chance to act—and muffed it. He was to play a truck-driver 
in “Invisible Stripes’’, until Director Bacon learned that he didn’t 
know how to drive the particular make of truck they were using 
in the picture. 


@ Advance Shorts 


Golden Boy Holden 
Quick Mind-Changer 


William Holden tells 
himself. 

While he was working on “In- 
visible Stripes” at Warner Bros., 
he went back to his home studio 
during a day off and asked the 
boss: 

“Will it be all right if I buy 
a new car?” 

“Sure,” said the boss, “and 
by the way, you’re on a six- 
weeks lay-off starting today. 
What kind of a car are you get- 
ting?” 

“Who said anything about a 
new car?” Holden asked. 


@ Advance Reader 


Film’s Ace Gunman 
ls Ace Gun-Hater 
Off the Screen 


George Raft came back to 
Hollywood to kill a man. The 
thought gave him the shivers. 

He has killed more men, prob- 
ably, than any other guntoter in 
motion pictures, but he hasn’t 
enjoyed it. It goes back to the 
time he slew no less than 14 in 
“Scarface.” It has continued 
since. 

Now Raft must drop another 
gunman in his new Warner Bros. 
picture, “Invisible Stripes,” in 


it on 


Socks In Miniature 


Lloyd Bacon, the director of 
“Invisible Stripes,’ wore no 
socks to work at Warner Bros. 
yesterday, and it was not be- 
cause of the heat. Bacon ex- 
plained his family has a new 
washwoman. Also, he wears no- 
thing but heavy woolen socks. 

“She took all my socks except 
the pair I was wearing,” said 
Bacon, “and dumped them into 
a boiling hot tub of water. When 
they came out of the tub they 
were the size of pen wipers.” 


Mixed Her Storm Signal 


The first cooling breeze after 
a long hot spell sent Flora Rob- 
son, Warner Bros. English act- 
ress, to her “storm cellar” for a 
sleepless night. Explaining her 
drowsiness on the “Invisible 
Stripes” stage, she said: 

“In England, we were always 
taught since childhood a cool 
breeze during an intensive heat 
spell meant a hurricane.” 


a gun battle in which he is mor- 
tally wounded. 

“The bald truth is—I hate 
guns,” said Raft. “I just detest 
the very sight of them. It’s true 
I have been knocked off by 
blanks in almost every one of 
my pictures, with everything 
from a .22 to a Big Bertha. It 
is also true that I’ve been wav- 
ing guns at ‘rats’ since my first 
14 targets in ‘Scarface’. 

“Even with all this sharp- 
shooting experience, I get the 
creeps every time a gun touches 
my hand. I can’t help wincing 
when one is discharged around 
me. I'll never get over it, even 
if I live to be as old as Methu- 
salah.” 

In “Invisible Stripes,” Raft 
plays a paroled convict who 
struggles to rehabilitate himself 
but is turned down by respect- 
able society. He is forced to re- 
turn to crime to prevent a 
younger brother, William Hol- 
den, from becoming a criminal. 


PUBLICITY — 


INVISIBLE STRIPES 
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® Opening Day Story 


‘Invisible Stripes’ 
Opening Today At 
Strand Theatre 


Bringing the powerful story 
of a man seeking to make an 
honest way in the world after a 
term spent in prison, ‘Invisible 
Stripes”, starring George Raft, 
Jane Bryan, and William Holden 
will have its local debut on the 
Strand Theatre screen today. 

George Raft plays the title 
role. In this, following on the 
heels of his tremendous success 
in “Each Dawn I Die,” Raft is 
the man who comes back to the 
girl he loves, determined to lead 
a straight life, only to find the 
way barred to him because of 
his stigma. 

Jane Bryan, the screen’s new- 
est dramatic star, who has 
achieved a star ranking through 
her brilliant work with Bette 
Davis in “The Old Maid” essays 
the top feminine role of a 
girl seeking only happiness with 
the man she loves. In _ this 
case he is William Holden, the 
youth who scored such a hit in 
movie circles in the title role of 
“Golden Boy”’. 

Holden plays the younger 
brother of George Raft who 
wants to turn to crime as a 
means of securing enough money 
to marry. How Raft keeps him 
from making the same mistake 
he did forms the basis of this 
gripping picture described by 
coast critics as one of the most 
tremendously moving films to 
come out of Hollywood this year. 

In addition to these three, 
Humphrey Bogart, filmdom’s ace 
bad man, Flora Robson, famed 
English character actress, Lee 
Patrick and Margot Stevenson, 
head the supporting cast. 

“Invisible Stripes’? is a War- 
ner Bros. picture and will be at 
the Strand Theatre all this week. 


® Bogart Reader 


Humphrey Bogart 
Tells On Filmland 


Hollywood is a goofy place. 

Charles Laughton said that 
once, and now Humphrey Bogart 
seconds the motion. 

Laughton only said it. He 
didn’t prove it. Bogart not only 
says it, but he says he can prove 
it. He did some sleuthing and 
researching between gun battles 
on the set of 
‘“Tnvisible 
Stripes’? the 
picture which 
is now show- 
ing at the 
Strand and 
has emerged 
with the fol- 
lowing cryptic 
notes: 

In Holly- 
wood—Mike is 
not an Irish 
comedian. It is 
the micro- 
phone that picks up the actors’ 
voices. 

A beard is not a chest protec- 
tor. It is the covering for the 
microphone. 

A baby does not have to be 
diapered or fed from the bottle. 
It is a small spot light. 

A three-step is not a new 
dance. It is a short stepladder. 

“Hollywood is crazy for other 
reasons,” Bogart argues. “Peo- 
ple that are not, are—and people 
who are, are not. Sounds silly, 
but that’s Hollywood. 

“William, Dick and Eleanor 
Powell are not brothers and 
sister. They don’t even know 
each other. Rosalind Russell is 
not the daughter of Lillian Rus- 
sell, or vice versa. “And, though 
I am a bogey-man of the screen 
and they call me Bogey, I’m just 
a timid soul at heart!”’ 
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Humphrey Bogart 


@ Prepared Review 


Powerful Human Interest Drama Tells 


Of Men Branded by ‘Invisible Stripes’ 


Raft, Jane Bryan 
And Bill Holden 
Top Sterling Cast 


The case of the ex-convict who 
wants to go straight has never 
been pleaded so eloquently as it 
is in “Invisible Stripes,” the film 
drama based on a book by Lewis 
E. Lawes, the new film, which 
opened yesterday at the Strand 
Theatre. A robust, full-bodied 
story, expert direction, and bril- 
liant acting have combined to 
make one of the most powerful 
human interest films of the year. 

Contrast is used to brilliant 
dramatic effect by drawing a 
parallel between the lives of 
two men who come out of prison 
on the same day, one a con- 
firmed criminal, played by Hum- 
phrey Bogart, the other, a one- 
time offender determined to rid 
himself of the prison stigma and 
go straight. George Raft is cast 
in the latter role. Bogart is cyn- 
ical enough to realize that it is 
only a matter of time until he 
returns to the big house and he 
returns to his former life, in- 
tending to enjoy his very ill- 
gotten gains while he may. 

Raft returns to his decent, 
hard-working family, anxious to 
find a job and be able to marry 
his old sweetheart as soon as he 
has finished his parole. The 
sweetheart, however, immediate- 
ly removes some of his illusions, 
for she refuses to marry an ex- 
convict. Although he is able to 
find work, his jobs only last until 
his employers learn that he is 
on parole. There is further dis- 
appointment for him when he 
learns that his younger brother 
is on the verge of becoming a 
crook because he cannot earn 
enough money honestly to marry 
his girl. The roles of this pair 
of sweethearts are portrayed by 
William Holden and Jane Bryan. 

The futility of his efforts to 
go straight in a world that has 
branded him with _ invisible 
stripes at last become apparent 
to Raft, and he joins Bogart 


SHORTS 


Bill Holden had a new and 
profitable racket during filming 
of “Invisible Stripes”. “Red” 
Turner, the “Invisible Stripes” 
property man, bets a dollar with 
members of the company that 
Holden can make a_ standing 
broad jump over a bar four feet 
from the floor. Holden does it 
easily and, so far, he and Tur- 
ner have been paid off by George 
Raft, Humphrey Bogart, Direc- 
tor Lloyd Bacon and Camera- 
man Haller. 


George Raft now plans on a 
flying chauffeur in his menage. 
He has offered to pay all the ex- 
penses and buy a plane if his 
bodyguard, “Killer” Mack Gray, 
takes up flying instruction. 


Director Lloyd Bacon, whose 
companies move with the precis- 
ion of a well-trained army, rush- 
ed George Raft and Humphrey 
Bogart through scenes on five 
major sets on as many sound 
stages during the first day’s 
work on Warner Bros. “Invisible 
Stripes.” 

The tenement house set aside 
in “Invisible Stripes’ was con- 
structed in exact replica of the 
house in which George Raft was 
born. Raft himself took photo- 
graphs of it while he was in New 
York and brought.them to Holly- 
wood to be copied for the film. 
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Starring trio of the exciting new drama at the Strand—''Invisible Stripes""— 
is composed of William (Golden Boy) Holden, Jane Bryan and George Raft. 


and his gang in several bank 
hold-ups in order to raise a stake 
for his brother and save him at 
least from becoming a criminal. 
From here the story moves swift- 
ly to its stirring climax. 
George Raft, in the role of the 
reformed convict, does a thor- 
oughly mature and _ intelligent 
job, with a steady gain in au- 
dience sympathy as the charac- 
ter is built up, until his relapse 
into gangsterism is thoroughly 
believable and understandable. 
William Holden, who made his 
recent film debut in the title 
role of “Golden Boy’’, endows the 
role of the younger brother with 
sincerity and freshness, demon- 
strating that his overnight rise 
to stardom was more than justi- 
fied. Third in the starring trio, 
Jane Bryan gives a beautiful 
and sensitive performance as 
the faithful sweetheart. Predic- 
tions of stardom have hovered 
about her charming young head 
for the past year and her per- 
formances in “We Are Not 
Alone” and this new film have 
made these predictions become 
established facts now. 


George Raft is the winner of 
a twenty dollar bet which he 
paid to himself. 

A pair of socks started it. 

On the “Invisible Stripes” 
stage at Warner Bros., Raft ac- 
cused his bodyguard, “Killer” 
Mack Gray, of wearing a pair 
of his imported Parisian socks. 

“Bet you five they’re my own,” 
said Gray. 

“Bet you twenty they’re mine” 
Raft challenged him. Raft won 
but— 

The twenty Gray had “lost” 
was from Raft’s own bankroll, 
entrusted to Gray for safe- 
keeping. 

“Killer” Mack Gray’s long dis- 
tance phone call to Betty Allen 
in New York from a Warner 
Bros. stage was cut off in the 
middle when Director Lloyd 
Bacon ordered a scene started in 
“Invisible Stripes.” Now she 
won’t answer Gray’s calls, be- 
cause she thinks he hung up on 
her with malice aforethought. 


Jane Bryan is one of the few 
Hollywood-born girls ever to 
achieve stardom. She has her 
first starring role in “Invisible 
Stripes” at the Strand. She was 
elevated to stardom for her 
grand performance in the Bette 
Davis film, “The Old Maid,” for 
which she has been highly 
praised by all the critics. 
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Wherein A Rising, Young Star Falls Down . . . 
Wins Own Money On A Bet. . . . Star Spins A Tall Tale. 


Humphrey Bogart handles the 
role of the cynical, fatalistic 
“killer” in masterly fashion, and 
manages to make him an in- 
dividual personality, rather than 
a cinematic type. Flora Robson, 
late of London, portrays a New 
York East Side mother with 
superb naturalness, and the rest 
of the large cast follow the lead 
of the principals in endowing 
their roles with the fine insight 
that makes their film characters 
come alive. 

Intelligent and well-knit, the 
script by Warren Duff, from 
Jonathan Finn’s story, based 
the book by Lewis E. Lawes, 
makes no effort to hammer home 
a message’, Rather, it tells its 
straightforward story of hate 
and love and prejudice without 
undue emphasis on any portion, 
leaving you to draw from it what 
message you will. Lloyd Bacon’s 
expert direction has kept the 
story moving along at a rapid 
and _ interest-quickening pace. 
“Invisible Stripes, has  enter- 


tainment value plus, definitely 
one of the dramas you won’t 
want to miss seeing. 


Raft 


Bill Holden fell off a 42nd 
story fire escape and suffered a 
barked shin! 

The funny accident happened 
on the set of “Invisible Stripes”’ 
at Warner Bros. where a scene 
was being played in a 42nd-story 
skyscraper office. Holden was sit- 


ting on the window sill. When 
Director Lloyd Bacon called 
“eut!” on the action, Holden 


swung around and started to 
stand up on the fire escape side 
of the window. His foot caught 
in a rail and spilled him. He 
dropped two feet, from the “42nd 
story” to the sound stage floor. 
A bump on the shin was the 
only souvenir of his prodigious 
drop. 


Friday 13th left a deep dent 
in the “Invisible Stripes” com- 
pany at Warner Bros. En route 
to the studio, George Raft’s car 
collided with a bus. Raft’s body- 
guard, Mack Gray, suffered a 
badly cut hand and the car was 
wrecked. Before the day ended, 
both Raft and Humphrey Bog- 
art were “killed” in a gangster 
shooting. 


Explaining his drowsiness one 
on the “Invisible Stripes” stage 
at Warner Bros., George Raft 
swore that a howling coyote in 
the nearby Hollywood hills had 
kept him awake for three nights 
at his Colwater Canyon home. 


8 Production Story 


‘Invisible Stripes’ 
Director Likes His 
Actors Fresh 


Like his eggs, Lloyd Bacon 
prefers his actors fresh. 

He does not wish to imply they 
must be smartalecks, nor that 
they should lean toward the por- 
cine side. Bacon’s eggs are only 
a figure of speech and are com- 
pletely divorced from hams, the- 
spian or otherwise. 

“By ‘fresh,’ ’’? Bacon explains, 
“T mean they must be constantly 
enthused and never wrung into 
nervous breakdowns by over- 
work in their scenes.” 

The Bacon creed is the reason 
why he is the fastest director of 
box-office pictures in the busi- 
ness, a heritage that comes to 
him from his famous father of 
the stage, “Lightnin’’’ Frank 
Bacon. Other directors may take 
the same scene over and over 
again, but not Bacon. He gets 
the results he aims at in one 
or two or three “Takes,’’ seldom 
more, and those results are first- 
class! 

Visitors to the “Invisible 
Stripes” stage at Warner Bros. 
remarked about the freshness of 
the players and the jovaility that 
permeate the players at the end 
of each scene, although it is a 
tense, dramatic picture. No 
sooner is the fist fight between 
George Raft and William Hol- 
den ended, with Holden bleeding 
at the nose on the floor, then 
Holden leaps to his feet and 
jumps over a four-foot bar. And 
Raft, with graceful footwork, 
continuing his sparring with 
“Red” Turner, the property man. 
And Humphrey Bogart, wiping 
away his screen snarls and do- 
ing a Spring dance around the 
set. 

“Players cannot possibly re- 
tain the mood of their scenes 
when they do it over and over 
again,” said Bacon. “They lose 
the freshness of their acting im- 
pulse. They lose touch with the 
feeling of the scene if they go 
over it to many times.” 


@ Robson Reader 


Flora Robson Gets 
Big City Lowdown 


The nice im- 
pression Flora 
Robson had of 
New York has 
received a rude 
jolt. 

Miss Robson 
traveled from 
England to 
Hollywood sev- 
eral months 
ago to play 
several parts 
Matt 110—15¢ im American 
films. She had 

four day 
stop-over in New York and 
it seemed like a delightful city to 
her. The first night she visited 
Katharine Cornell and had sup- 
per with her in the garden of 
the latter’s home on the East 
River. It reminded Miss Robson 
of Chelsea, England, and dur- 
ing the next few days she saw 
all of the most pleasant Gotham 
sights. She left for Hollywood 
with the most favorable memor- 
ies of the city. 

But in “Invisible Stripes,” her 
second picture, she is having her 
pleasant memories blackened 
over. She plays the mother of 
George Raft. The family lives 
on the East side. The principal 
set of the picture is a small, 
dirty, tenement house apartment 
that looks out onto a courtyard 
criss-crossed by heavily bur- 
dened clothes lines. Another set, 
depicts a slum district street 
crowded with ragged children. 


Flora Robson 
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Director Uses Real Moon 


For All Romantic Scenes 


Lloyd Bacon Claims McCoy Better 
For Catching the Correct Atmosphere 


Lovers’ whisperings beneath a 
real moon in the night sky for 
motion pictures are far more 
convincing than make-believe ro- 
mance under a synthetic moon 
on a sound stage. 

That is why Bacon, whenever 
the script designates a moonlight 
romantic scene, chooses the real 
thing in preference to the arti- 
ficial. 

“There is something about 
working through the stillness of 
the night, particularly when 
tender scenes are required, that 
cannot be captured within the 
walls of a sound stage during 
daylight hours,” Bacon suggests. 

He spoke about it while wait- 
ing for his company to assemble 
on Warner Bros.’ Tenement 
Street for a night sequence in 
“Invisible Stripes” which opens 
at the Strand Friday. An hour 
earlier, at 6 p.m., the hundreds 
of hammers had silenced. The 
heavy trucks ceased rumbling 
through the studio streets. The 
whirring machines in the shops 
had stopped, the scores of police- 
men had tucked their screech- 
ing whistles back into their 
pockets and the thousands of 
employees had filed through the 
many gates to their homes. 

Now, an hour later, a vast 
hush of quiet hung over the 
studio. The long concrete streets 
appeared deserted. It was dark 
and stars began sprinkling the 
skies. Tenement Street, too, 
seemed almost abandoned. Street 
lights gleamed and occasional 
lights pierced the darkness from 
tenement doorways and _ win- 
dows. 

The air was crisp. Extra play- 
ers filtered onto the outdoor set, 
bundled in coats. A truck un- 
loaded half a dozen salamanders, 


@ Current Production Feature 


red-hot with blazing coals to give 
warmth to the biting evening. 

George Raft, wrapped in a 
huge coat, sauntered onto the 
set and William Holden waylaid 
Mack Gray, Raft’s Man Friday, 
for an argument. Sheltered in a 
darkened poolroom doorway, 
Jane Bryan and Margot Steven- 
son were visiting, knitting and 
exchanging cooking recipes. 

The scene was a simple one, 
Raft and Miss Stevenson saun- 
tering along the quiet street. As 
a paroled convict, Raft had re- 
turned from prison to start his 
life anew. He had dreamed of a 
good job and marriage to the girl 
who had waited for him. But 
on the stroll down the street he 
heard the collapse of his dreams. 
The girl was still sweet, sympa- 
thetic, but her pride would not 
permit her to become the wife 
of an ex-convict. 

“Do you get what I mean, 
about doing outdoor night scenes 
actually in the outdoors at 
night?” Bacon questioned. ‘‘Here 
you have an atmosphere that 
cannot exist on a sound stage. 
This scene demands an unusual 
sincerity and tenderness. Quite 
often, in the daytime—although 
sound stages are supposed to be 
sound-proof—we meet many dis- 
turbing elements. 

“For this scene, because of the 
surrounding darkness, the boy 
and girl see nobody and hear no- 
body but themselves. It has its 
other advantages. The night has 
a tang to it, which suggests real- 
ity. Between scenes, there is a 
closer camaraderie when we work 
at night. We have one big family 
with us and nobody else, no 
visitors, no disturbing off-stage 
noises. We occupy a little realm 
all to ourselves.” 


Boy Meets Girl In Film— 
Puts Whole Studio to Work 


An excellent example of the 
flawless machinery of movie 
making recently occurred in the 
filming of Warner Bros.’ “Invisi- 
ble Stripes,” the film currently 
showing at the Strand. On the 
night _ pro- 
ceeding the 
“change of 
schedule”  or- 
der. George 
Raft, Humph- 
rey Bogart and 
William  Hol- 
den had work- 
ed from 7 p.m. 
to =A>-aem: st 
# meant the com- 
pany, to catch 
up on_ sleep, 
would niot 
work on the following day. 

But Lloyd Bacon, the director, 
had worked so rapidly that he 
not only completed the first 
night’s schedule several hours 
ahead of time, but he continued 
on into the next night’s schedule. 
At 4 a.m., the weary troupe 
headed for home and rolled into 
their beds, to slumber far into 
the following daylight hours. 

They were not to sleep so long. 
At 10 a.m., because of Director 
Lloyd Bacon’s invasion of the 
second night’s work, T. C. 
Wright, Warner Bros. produc- 
tion general, sent out his rush 
command, calling all hands back 
to the studio at a 2:30 p.m. 
deadline. 

On the screen, only William 
Holden and Jane Bryan will be 
seen in a tender romance as the 
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William Holden 


result of the change of schedule. 
But this is the story behind the 
screen. ... 

Telephones awakened Director 
Bacon, his two assistants, his 
dialogue director and_ script 
clerk. Simultaneously, Wright’s 
order went to Trilling, casting 
head, and to Hart in casting, to 
summon the actors; to all unit 
managers and the publicity de- 
partment; Burns, head of ward- 
robe; Madge Cummins and Jo 
Drogmund, women’s and men’s 
wardrobe attendants on the pic- 
ture; to the studio cafe, to pre- 
pare enough food for the addi- 
tional workers; to Levinson, the 
sound head, and soundman Ryan, 
to Forbstein, head of music. 

Gilroy of the drapery division 
hurriedly had to have curtains 
and all other cloth materials in 
place. Set dressers worked fev- 
erishly to have the set perfectly 
dressed. Klein, head of trans- 
portation, received his orders to 
provide adequate transportation 
cars with drivers. Martin, in 
electrical fixtures, had charge of 
such necessities as lights on the 
set. Grip Room, Crafts Office 
and Paint Shop became as busy 
as munitions factories. ... 

It was all accomplished be- 
tween 10 a.m. and 2:30 p.m. 

When 2:30 arrived a girl and 
a boy walked slowly toward the 
dead. end of a_ street. They 
reached a railing, leaned upon it 
and looked down into a dark 
river. 

There, they dreamed and 
talked of sailing down to Rio. 
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FACE TO FACE WITH THE LAW—(right to left) George Raft, Flora Robson, 
Jane Bryan and William Holden, principals in the cast of “Invisible Stripes,” 
coming to the Strand on Friday. The law is represented by Charles Wilson (left). 


@ Ceorge Raft Feature 


George Raft, Shot Aplenty, 
Says There’s Art to Dying 


Stars in “Invisible Stripes,» New 
Film Coming to Strand Theatre 


A brooding man sat in the 
shadow of a _sound-truck on 
Stage One. He was a swarthy 
man in brown slouch hat, brown 
striped suit and tan shoes and 
the suit was slightly rumpled. 

The suit was rumpled because 
he had spent no less than an 
hour during the day on the floor. 
He was a man who had just died. 
It had not been an ordinary 
demise. Instead, his passing had 
been more violent. Paul Kelly 
had spent the hour in pumping 
him full of blank cartridges. 

That’s why he was brooding. 
The death scene had wiped out 
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George Raft and Jane Bryan in a 
tense scene from "Invisible Stripes” 
now showing at the Strand Theatre. 


the last remaining lesson in his 
book on “1001 Ways to Die 
Gracefully and Awkwardly.” 

The brooding man was George 
Raft. He has been dying on the 
screen for nine years. His fans 
seem to enjoy his death scenes. 
Otherwise, he would not have so 
many fans. He thinks, maybe, 
it’s the finesse, the delicate touch 
that he gives to his journeys 
across the Great Divide. 

This final exhibition of death 
from “1001 Ways, etc.,”’ was for 
Warner Bros.’ “Invisible Stripes” 
which opens at the Strand Fri- 
day. A tale of paroled convicts 
who try and fail to rehabilitate 
themselves in decent society, the 
picture presents Raft as one of 
these men. Society won’t have 
him and he loses his girl and 
six jobs. Nothing else to do, he 
goes back to crime to prevent 
his kid brother from becoming 
a crook. But he goes too far. 
That’s where Kelly steps in 
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to fill him full of blank shots. 

“But where do I go from 
here?’ Raft wanted to know, 
lacing and unlacing his fingers. 
“I liked this kick-off. There I 
am, standing against a door, 
waiting for Kelly with my gat 
in my hand. Kelly’s on the other 
side of the door. He blasts 
through the door and kicks me. 

“T don’t grab at my heart or 
my ribs. I’ve done that before. I 
just look surprised, as if a 
bee stung me, and I slowly slide 
to the floor. Well, that’s done and 
I can’t slide down a door any 
more. I make it a policy not to 
die the same way twice. 

“T’ve exhausted the book. I 
can’t think of any new ways to 
die, and I’ll be hanged if I start 
from the beginning again... 

epayi. That's an: ideale 
haven’t been hung by the neck 
until dead, yet! 

“Well I have no worries until 
my next picture. I’ve got a new 
way to die.” 


® Beauty Story 


Jane Bryan Has Time 
Budget For Beauty 


Career * girls, whether their 
careers happen to be getting out 
the office mail, selling clothes 
they’d like to be wearing, or act- 
ing before a motion picture 
camera, have several problems 
in common, according to Jane 
Bryan, star of Warner Bros.’ 
“Tnvisible Stripes”, now showing 
at the Strand. 

Most pressing of these prob- 
lems is how to find time to do 
all the things she would like to 
make herself more attractive. 
Some of the little fine points of 
nice grooming that make all the 
difference can, however, be 
worked in neatly to a_ busy 
schedule. Here are a few time- 
saving ideas Jane has work- 
ed out. Under the dryer at 
the beauty shop, she wears a 
heavy coating of cream over her 
face. The warm air and lubrica- 
tion combine to make a grand 
facial. Also under the dryer, she 
massages her finger tips with 
cuticle oil to keep them soft. 


® Bogart Reader 


Hollywood Hardest 
Place to Work Says 
Humphrey Bogart 


Hollywood may be Paradise to 
everybody else, but to those who 
live here it is the world’s tough- 
est place in which to work. 

Ask Humphrey Bogart. 

When he received his sum- 
mons four years ago to speed to 
the coast for his first Hollywood 
film role in “Petrified Forest,” 
Bogart was a most elated man. 
He had been working very hard 
in Broadway successes, with no 
time out for play. To him, Cali- 
fornia was synonymous of play, 
a loafer’s Utopia. 

“And it still is,” Bogart ad- 
mitted, while he was working in 
“Invisible Stripes,” currently 
showing at the Strand. “That’s 
what makes the place the tough- 
est on earth in which to work. 
It offers so much opportunity for 
play which, after all, we could 
not enjoy if we did not work to 
earn the money to pay the price 
for fun.” 

The picture was being filmed 
at the best time of the year. The 
sun was brighter, the skies bluer 
the golf greens greener. Really 
the year’s finest play time in 
California, 

“While I am working my brain 
to the bone,” Bogart complained. 
“Jim Cagney is down at New- 
port Bay, basking on the deck 
of his boat. Errol Flynn is over 
on the heights of Catalina Island 
stalking wild boar with bow and 
arrow and Hank O’Neill is 
knocking the ball around with 
my clubs over at the Lakeside 
golf course across the street 
from Warner Bros. 

“What makes it tougher,’ 
Bogart complains, “These places 
are open and these things go on 
every day, week and month of 
the year. There’s no other place 
in the world it can happen. Cer- 
tainly, not in New York. 

“That’s why this land of the 
movies is the best place in the 
world, but the toughest in which 
to work. While we must work, 
we can’t keep our minds away 
from play—and there is such a 
vast diversity of ways and 
means to enjoy ourselves.” 


® Fashion Story 


English Star Adopts 
Hollywood Fashions 


' Although Flora Robson has 
never yet worn smart modern 
clothes in an American film off- 
screen she’s one of the best dres- 
sed women in the movie colony. 

Featured in “Invisible 
Stripes”, now showing at the 
Strand, Miss Robson says that 
she finds Pacific coast sports- 
wear the most delightful in the 
world. 

“And I’d rather wear these 
casual clothes than the most 
striking formal model, especially 
slacks, a habit I’m just now get- 
ting in to and which I intend to 
take back to London with me.” 

Flora likes tweedy suits and 
coats—thinks they’re a woman’s 
best friends. She has been attend- 
ing football games in a purple 
and gray tweed suit with gray 
suede accessories. Another beige 
and green great coat has a large 
red fox collar with her accessor- 
ies in London tan. 

Miss Robson maintains that 
clothes make the character off 
screen as well as one—if she’s 
wearing something she likes she 
likes everything. 


Your Exploitation Campaign 
Begins on Next Page... . 


: Exploitation 
Me 
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Help Parolee Get Job 


Help an ex-convict or parolee 
get a job—a natural exploita- 
tion stunt for this picture. 
Idea is to contact some person 
who is just getting out of 
prison on parole or some ex- 
convict who has served his 
sentence. Identity of person 
can be kept secret if he wants 
it that way. Enlist aid of all 
local welfare groups, parole 
leaders and newspaper editor 
in contacting business leaders 
to give the man a job. 


Warden Talks 


Get the local prison warden 
or sociology teacher from 
nearby school down to thea- 
tre to talk on parole angle of 
picture, problems convicts 
face upon release from pris- 
on, etc. Specific topics might 
be any of those listed for in- 
quiring reporter stunt. 


Material for Feature 


Contact your newspaper for 
a feature article on what local 
parolees from prison are do- 
ing with their freedom. Re- 
porter interviews warden for 
possible leads and reaction to 
parole problem and is also 
present at meeting of parole 
board when parolees are re- 
quired to report. Interviews 
concern hardships men faced 
after they were released from 
prison and how they met 
these problems. 


Books for Prisons 


Arrange with local welfare 
groups and individuals to 
supply new reading material 
for prisons. You might set 
aside a certain hour during 
the day when people present- 
ing any suitable prison dona- 
tion at your boxoffice are 
admitted free of charge. 


Suggest Editorial to Your Paper 


If your newspaper is interested in all phases of the parole 
system, you might plant an editorial along these lines: 


While the parole system has lately been attacked be- 
cause sO many crimes seem to be committed by released 
convicts, there appears to be another factor which bears 
discussion in the light of the situation.. This concerns 
those parolees who in their hearts feel no bitterness 
toward the social system and are apparently serious about 
continuing their lives in honest fashion. To these well- 
intentioned penitents are these words dedicated in the 
hope that society as a whole will see its way clear to lend 
more of a helping hand rather than to condemn and to 
shun. Lately there have come to the attention of this 
newspaper several cases of men on parole who can hold 
a job as long as they can keep the knowledge of their 
Previous penal servitude a secret. Once discovered they 
have invariably lost their employment. Thus turned 
out, it may perhaps follow that it is no little wonder that 
committing more crimes seems the only solution. What 
to do? Can employers be persuaded to hold parolees on 
their payrolls in positions where trust is required, and 
what positions are entirely without trust? How shall 
these people be treated? The problem is ages old in one 
way or another, and the solution cannot be put in a word. 
What is paramount is the fact that our parole boards must 
exercise increasing care in the selection of those whom 
they release so that when these men are turned back into 
society, society will not be in fear of accepting part of 
the responsibility for their future. A motion picture has 
lately come to a local screen treating of this very problem. 
It is entitled ‘Invisible Stripes’’ and as its title implies, 
it deals with a man who has found rehabilitation prac- 
tically an impossibility because of his strange brand. 
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‘Invisible Stripes” is NOT a 


prison-gangster film! 


It is 


the gripping story of the prob- 
lems facing a man in his after- 


prison life. Play up this angle 
with exploitips on this page. 


Letter Copy for Welfare Heads 


Dear Sir: 


No more pressing problem has ever confronted the 
American people, you will agree, than that of released 
convicts. How shall we treat men out of prison on 
parole, or those who have paid their debt to society and 
are now seeking a livelihood in that same society? Are 
we to continue to impress on these unfortunates their 
acquired or self-imposed ‘’two strikes’’ and make their 
third a foregone conclusion? 


INVISIBLE STRIPES, a new Warner Bros. motion 
picture, presents this problem in a grippingly dramatic, 
yet nonetheless straightforward, manner, telling the 
story of a strong-willed ex-convict who is honestly 
attempting to rehabilitate himself in a society that 
repeatedly turns its back on him. 


The film boasts an excellent cast, with GEORGE 
RAFT, the killer of ““Each Dawn | Die,” playing the title 
role in customarily powerful fashion. Also starred 
are JANE BRYAN, sensation of ‘““The Old Maid,”” and 
WILLIAM HOLDEN, amazing find of “Golden Boy.” 
Humphrey Bogart and Flora Robson, England’s leading 
character actress, head the supporting cast. 


INVISIBLE STRIPES will be at the Strand Theatre 
starting Friday for a week. | hope you will avail 
yourself of the opportunity to see a great presentation 
of this important problem and inform the members of 
your group of it. 

Sincerely yours, 


Manager. 


School Promotion 


Promote your showing 
among sociology, political 
science and civics students in 
all nearby schools and col- 
leges. Direct mail the teach- 
ers (see letter copy above and 
on page 21) to get endorse- 
ments for the picture. Secure 
permission from the proper 
authorities to post picture 
displays on school bulletin 
boards. Plant a story and 
scene cut in the school news- 
paper. You might arrange a 
special rate if the students 
attend in a group. 


Showing at Prison 


Contact your local prison 
warden to show the picture 
to the inmates. Similar stunt 
was worked with “‘San Quen- 
tin” in a mid-west spot with 
excellent results. Prisoners 
are contacted for statements 
which, of course, are used 
anonymously. Local news- 
paper should be contacted to 
cover the screening. 


Man-On-Street Gag 


Use these topics for inquiring 
reporter or man-in-the-street 
stunt, essay contests among 
sociological students, debates 
in theatre, etc.: 
“Would you give an ex- 
convict a job or would you be 


inclined to turn him away 
because of his prison record?” 


“If you found out one of your 
employees was an ex-convict 
would you discharge him or 
keep him if his work was sat- 
isfactory?”’ 


“Should an ex-convict marry 
and have children, knowing 
that the stigma of prison might 
remain with him forever?”’ 


Screen for Officials 


Invite heads of local welfare 
organizations, prison warden, 
parole officials, etc. for spec- 
tal screening. Secure com- 
ments and use for lobby 
blow-ups, newspaper pub- 
licity stories, advertising, etc. 
Possibly you can get one of 
the officials to speak on the 
picture and the problem it 
presents over the local radio. 


THE PICTURE THAT PACKS EVERY KIND OF Zac 


Needs Action Publicity Pictures Like This: 


Still IS 329—Mat 210—30c 


“Split up and meet later” is the 
word as George Raft and Hum- 
phrey Bogart flee with mem- 
bers of their gang after robbing 
the Security Bank in “Invisible 
Stripes” at the Strand Theatre. 


Still IS 338—Mat 108—15c 


Humphrey Bogart and Paul 
Kelly take refuge behind an 
armored car as police close in. 
This is a scene taken from the 


Still IS 326—Mat 209—30c 


Wounded gunman Humphrey Bogart lies on the floor as George 


No Still Available—Mat 212—30c 


George Raft battles it out with 
the police in this scene from “In- 
visible Stripes,” action-packed film 
which will start its engagement at 
the Strand Theatre on Friday. 


Still IS 323—Mat 109—15c 


Escape is uppermost in their 
minds as George Raft aids Hum- 
phrey Bogart, wounded in gangster 
warfare. This scene is taken from 


Strand’s new action-feature, “In- 
visible Stripes,” opening on Friday. 


the new action-picture, “Invisible 
Stripes,” at the Strand Theatre. 


Raft waits for rival gangsters to force their way into the room. Scene 
from “Invisible Stripes” opening at the Strand Theatre Friday. 


TOURING CRIME EXHIBIT through 
the streets of town. Inside of large 
auto trailer features picture display of 
big shot crime and also display of im- 
plements used by criminals. Get co- 
operation of local newspaper and 
police headquarters for this. Displays, 
of course, feature scene stills from the 
picture and selling copy. 


“PRISON CELL” made of compo 
board is set up in your lobby. Dress 
one of your theatre attendants and 
have him sit in “cell.”’ Nearby is dis- 
play of police equipment—grenades, 
pistols, tear gas guns, etc. Copy over 
cell reads: “This man will be scarred 


forever by ‘Invisible Stripes’.” 


and Action Ballyhoo Like This: 


“POLICE CAR” rides through the 
main thoroughfares with two men 
dressed in uniform selling picture over 
amplifying system. Spiel starts with 
“Calling all people, calling all people 
to the Strand Theatre . . . etc.”” Talk 
winds up with familiar ‘“That’s all.’’ 
Idea is to keep plug in same vein as 
regular police radio calls. Banners 
hung from sides of car sell picture. 


FINGERPRINTING demonstration 
exhibition for your lobby can be ar- 
ranged by contacting your local police 
chief. Sponsor a drive to get every- 
body’s fingerprints on file in head- 
quarters for future reference and their 
own protection in case of emergency. 
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USE MAN-IN-PRISON-GARB gag 
for street ballyhoo. Copy on sign on 
his back reads: “These stripes have 
branded me forever. I want to go 
‘straight’ but people won’t let me. I’m 
only an ‘ex-convict’ to them. See ‘In- 
visible Stripes’ with George Raft, Jane 
Bryan and William Holden at the 
Strand Theatre.” 


SURPRINT CURRENT ISSUES of 
your local newspaper with heavy, red 
scareheads. Copy: “Invisible Stripes 
Brand Innocent Men Forever!’”’ Get 
cooperation of circulation manager 
when doing stunt. Have number of 
kids on streets to hawk these “extras” 
and distribute to all askers. 


SOCK DISPLAYS FOR YOUR LOBBY! 


ANIMATED DISPLAY FROM AD OR 6-SHEET 


40 x 60 'SEE’ BOARD 


¢?¢ 
E ae ° > THREE LIVES... MARRED BY Tait 
a E LE, SHADOW OE OOO THREE CREAT 
é PERFORMANCES THAT WILL 
— : STAB ATYOUR NEARS, 
. RAFT 26 J.B. 458 15 PUBAI 
GEORGE RAFT . 
ae CEORGE UAWE WILLIAM 
: RAFT BRYAN HOLOEN 
Killer of Discovery of 
“Each Dawn I Die” “Golden Boy" 
gee TWE INVISIBLE STRIPES THAT MARRED STILL 1.409 
FLORA ROBSON THEIR LOVE- AND SCARRED THEIR LIVES! 


“AE ALY prot bec mt” 


SEE xk STILLLS.87 
SEE kx STILLIS.89 
| = —_——L STILLS. 45 
se€ uses sis 


( BILLING AND THEATRE POLICY) 


-.:. TURNED HIM INTO A KILLER! 


Blow up heads from ad mat 303 or six-sheet for this attention-getter in your “SEE” display in your lobby packs plenty of 
lobby. Bulbs under each head flash in turn while copy in panel (picked up from punch. Your artist can make it up follow- 
ad) under picture title changes. Synchronize lighting of bulbs and changing of copy. ing copy indicated in illustration. All stills 
Inset in upper right shows mechanism for changing copy while inset in upper left used are available at your local Vitagraph 
is a cross-section view of the display which is built in two separate sections. exchange as part of the regular branch set. 


TRICK LOBBY STUNT FLASH STRIPES ON 24-SHEET DISPLAY 


GEORGE RAFT «= JANE BRYAN = Wa. HOLDEN HUMPHREY BOGART 


InSASIBLE  Sraspes HifS BLE CREE fret eee Syaeat 


Ds iGie ares BOPWOED Mier POR LiFe TWRAEE iad imo A LES | 


: AAGEE Hie OH OUrTcKcyr § 


Animated lobby display consists of two 
compo pieces, A and B. A is cut with slots 
to fit lettering on B. Between slots on A are 
vertical stripes. B alternates star names and 
vertical stripes to match stripes on A. B, 
animated by hand or machine, moves up and 
down behind A, revealing star names (as in 
1) and stripes (as in 2) in turn. Similar idea 
can be adapted for throwaway paper novelty. 


Cut out the 24-sheet heads and title lettering and mount as above. Powerful 
flasher bulbs in boxes at sides shine through narrow slots. Lights on either side 
flash off and on to give effect of “invisible stripes’ across the entire display. 


22+ Now Try These Six Low-Cost Attention Getters 


SET UP PEEP-HOLE BOX in your lobby, USE THE ONE-SHEET (shown on page 24) 


using as the eyepiece a small piece of glass with 
diagonal black stripes painted across it so that 
when patrons look through glass into box they 
see stripes across the displays. Displays con- 
sist of large blow-up of George Raft still or 
poster cutout and scene stills from picture. 
Copy over eyepiece reads: “Invisible Stripes 
made him an outcast. Can he ever escape their 
shadow of doom?” Same idea can be adapted 
for empty window store display. 


LEWIS E. LAWES, widely-known head of 
Sing Sing Prison, wrote the story from which 
“Invisible Stripes’? was adapted. Play this 
angle up big in your lobby and theatre front 
displays. Photo of Warden Lawes available 
on order to Warner Bros. Campaign Plan 
Editor, 321 W. 44 St., New York City—10c. 


SIMPLE, TRICKY LIGHTING EFFECT to 
punch across the “invisible stripes” angle 
in any displays you’re using: Paint one- 
color stripes diagonally across display 
used. Illuminate it with alternate flasher 
lights of white and color used for stripes. 


When white lights are on, full display is 
seen but when white lights go off and 
other comes on, the stripes will disappear. 
During daylight hours same effect can be 
obtained by having passersby use glasses 
colored the same as the stripes. 


THREE-FOOT HEADS FROM 24-SHEET 
can be cut out, mounted and hung from your 
theatre marquee. String of cutouts dangling 
from marquee will prove sure crowd-stopper. 
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for a novel flasher-“‘invisible stripes’? display 
in your lobby. One-sheet is drawn taut and 
framed, edges only. Set in large shadow box 
and place powerful flasher lights in back. Paint 
heavy black diagonal stripes on back of poster 
so that when the lights are on, the “invisible 
stripes” become visible from the front. Height- 
en effect by shellacking the one-sheet to bring 
out its full colors. 


BLOW-UPS OF AD MATS 402 or 204 make 
swell flasher lobby set-pieces. In mat 402, 
lettering of star names and three explosion 
panels in stills are cut out and covered with 
transparent paper. Colored flasher lights shine 
through cutout transparencies alternately. Same 
treatment is given ad mat 204 and the display 
word, “DYNAMITE!” 


vill seal 


Stripes Subject 
For Camera Quiz 


Make stripes the subject of a local 
camera contest. Tie up with local 
photography store and newspaper 
to award prizes to best snapshots 
featuring stripes—bars of a fence, 
sun’s rays, gratings, spokes of a 
wheel, etc. Use the best pictures 
for display in your lobby. Paper 
prints entry blanks, publicity 
stories and winning photos. Final 
judging is done in lobby one night 
during run of picture with local- 
ites heading your board of judges. 


Word-of-Mouth Campaign Stirs Up 
Plenty of Talk for Showing 


A topical picture like “Invisible Stripes” will stir up plenty of 
talk—and worthwhile talk, too. Give it an extensive word-of- 
mouth campaign around topic: “What can society do for a con- 
vict who wants to go ‘straight’ after his release from prison?” 
You know the methods—comment cards, direct mail, letters to 
the editor, public forums, etc. Post teaser tack cards around town 
stating this problem and concluding with copy: “YOU should be 
interested in this problem! See ‘Invisible Stripes’ with George 


Raft, Jane Bryan and William Holden at the Strand Theatre.” 


Run Short Letter Contest to Tie In 
With Mother Angle In Picture 


Tying in with angle in picture, sponsor a contest for short letter 
on topic, “My Greatest Problem in Raising My Child.’”’ Mention 
is made of Flora Robson’s problem—the mother of an ex-convict 
who is determined to go straight but can’t find a job because of 
his record and of a younger son tempted towards crime because 
he cannot afford to marry. Your board of judges consists of lead- 
ing mothers in community. Use best letters for lobby display. 
Get cooperation of women’s page editor in staging the contest. 


WAYS TO GET ATTENTION! 


8 0/510 /- 


ZB Sines ME 


THE STRAND/ 


STENCIL IDEA using stripes and this suggested teaser copy makes 
a sure street stopper. Better get permission from local solons first. 


Stills for Dealer Tie-ups 


Get a big display around town with these dealer tie-up stills. Order 
complete set of Jane Bryan and Humphrey Bogart stills—twelve for 
$1.00, 10c¢ individually. Special Jane Bryan make-up set of six stills 
available—50c, 10c individually. Order from the Warner Bros. Cam- 
paign Plan Editor, 321 West 44th Street, New York, N. Y. 


JANE BRYAN 
Afternoon: dressiin.. ccscsetstesscncseoces JB 500 Coat apurse? ‘hatuess. 8. oe ae JB 426 
Sports. dress: 25: JB 499 Brantored “jackets saccce eee JB 293 
Pur. COat ch .cccscsser ee ee JB 498 Lounging pajamas .s...«.c.0s4s..-ce0ue JB 40 
Formal’ Gress ic, fesccs ieee ween es JB 492 Radioz records. ...c,.ccusn ec JB Pub A290 
Gostume=jewelny —-ee ee, JB 485 Ices Skatescn.....i rc vcsste es eee JB Pub A287 
SWeater> esi... Shee ee ee JB 428 DO Soest ae ae eee JB Pub A279 
JANE BRYAN MAKE-UP SET 
Stills JB Pub A121, A126, Al27, A128, A129 and A132. 
HUMPHREY BOGART 
DOB ike iedetsesiandacs ss ee HB Pub A32 Fishitag -sc.;..0cesccsue oe HB Pub A5x 
GAM hae acicces.dchcsss eee HB Pub A311 FHUGIMe...... eetareset sete ae HB Pub F 
Récords, radio: :).:...¢5 2: HB Pub A25 Pi oko RE es A he ong ee HB 145 
Cass) s,s. cikunt depleted HB Pub A23 bla beters, 5 oso ecoascs eueac es etonobes nc ses HB 141 
Piano, MUSIC“.....c:ss.sueeeeeees HB Pub’ A22 Wifisk. watch .a:cses. aoe HB 117 
Gigarette case =.....:is.aneee HB Pub A6 PAMOGO — .....0cbedenisni caine HB 89 


Women Discuss 
Film Problem 


Problem of women waiting for 
their husbands or sweethearts to 
be released from prison, as pre- 
sented in the picture, is a topic 
adaptable for women’s pages and 
columns. Writer discusses topic: 
“Should a woman wait for the 
man she loves or give him up, 
and marry another who will not 
bear the stigma of having served 
a prison sentence?” Topic can 
also be used for debate in local 
women’s organizations. 


People Write About Incidents Which 
Left ‘Invisible Stripes’ 


Invisible stripes need not be associated only with men carrying 
prison stigma. Almost everybody has had some harrowing ex- 
perience which has scarred him for life. Get these people to tell 
their experiences . . . ask them what incident left invisible stripes 
on their person—letter contest, man-on-the-street stunt, etc. 


Spot Vitaphone Trailer and Plugs 
Near Crime Programs and News Clips 


Make sure you get your announcements before and after gangster 
and detective programs on the local radio station. Spot your 
Vitaphone Trailer on “Invisible Stripes” after any appropriate 
newsreel sequence on your program prior to opening of picture. 


‘2.5-Word Contest to Explain Meaning 
Of ‘Invisible Stripes’ 


Picture title is adaptable for ‘25-word’’ contest in which people 
explain what “Invisible Stripes” means to them. Use lobby box 
and cards to secure answers. Use best answers for 40x60 display. 
Get cooperating newspaper to print winning compositions. 


Copy tor General Letter 


Dear Patron: 


| should like to call your attention to one of the most truly moving 
pictures it has been our privilege to present at the Strand Theatre. | 
am referring to INVISIBLE STRIPES, starring George Raft, Jane Bryan 
and William Holden. 


A story—strange and powerful—of the love of a girl and the will 
of an ex-convict to fight his way back into a society which refuses him 
a re-entry, INVISIBLE STRIPES will grip you with its strength, its ten- 
ad and with the unforgettable characterizations created by its 
people. 


GEORGE RAFT, playing a crook who wanted to go straight—but 
couldn’t!—gives a strong interpretation to a role marking the crowning 
point of his career. JANE BRYAN, whose acting brilliance was 
established in ‘’The Old Maid,’” plays the lead female role while 
WILLIAM HOLDEN, sensational young star of ‘’Golden Boy,” is also 
co-starred in the role of Raft’s younger brother. Humphrey Bogart and 
Flora Robson, famed English character actress, head the supporting cast. 


| am happy to recommend INVISIBLE STRIPES for | know it is the 
kind of picture which comes along but once in a great while. The pic- 
ture will be at the Strand Theatre for one week starting Friday. 
Sincerely yours, 


Manager. 


per M for 
lots over 5M 


ae = = ) -\. - yy » Ce $3.00 per M 
_ ye ara eye | less than 5M 


Reverse side free 
for co-op imprint 


qnescaper 
that heat with 


Exploitip: Manager Arnold Gates of Cleve- 
land inserts his heralds in envelopes with 
picture title or teaser copy imprinted with 
sound results. Try it with this line: What 
are “INVISIBLE STRIPES?” 


3 WINDOW CARDS 


SE SES AP are ea ya 10c each 


4c each 
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RENT THESE LOBBY DISPLAYS 


INSERT 
CARD 
|p so Rental: 12¢ each 


JANE 


COLORED 22 x 28's 


fveace wen \ 
Rental 5 20c each { ampacim. 4 
| ...BOUND BY | > 
LiMWESIBLE TiEs~ / 
rt: ' sree \ BRANDED BY 


| NSNEAE 
SS 


HUMPHREY BOGART-FLORA ROBS( 


¥-HERRY WELL LEE PATRICK 
‘toune by LLOYD BACGR 


Prasesked by 


WARNER BROS 


— = ptochasns SMOULDERING GY MRAITE * BREATHTAKING LOVEMIGESS 45 SSNS! 


GEOBCE JANE WILLIAM 


BRYAN HOLD EN 


40” x 60" 
ACTION DISPLAY 


Full Color Photo Gelatin 


Rental: 75c each 


Just Set It Up-It'li Stop "Em! 


COLORED 
11 x 14's 


Rental: 35c 


Fran BOYER wun HOLDER 


Flash this slide on 

your screen, in the 

lobby and on the 
sidewalk! 


WARNER. ROS. 


| AWISHER BROS Fist Ratnonl ctor 


i Dress Up Your Lobby With This 
SLIDE 8 =—_ eee 40" x 54” SATIN 
Price: 15c BANNERETTE 


Price: $1.75 or Rental: $1.00 
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FOR A SMASH POSTING CAMPAIGN! 


24-SHEET (See Quantity Prices Below) 
td 


SPECIAL QUANTITY PRICES 
24-SHEETS 


: her th — th : Greater then im “We dre hess’ Be oe, eee ee SGskh oye see LES each 
; <8 Each Bow: 3 renter ie % 
es 2 a eae eee wi IE ‘ each 


10 to 24.... each 
each 


each 
50:to 9936.32: piety ik oe each 
100 & over each 


each 
each 


each 
each 


SIX-SHEET..... _ -* Rental’ 48e cach 


a — oF AN THREE-SHEET 


JANE 


— BRYAN <2 : Rental: 24¢c each 


Grecter chaos ik We Bre Bat Aine” 


WILLIAM 


— 


\\:34 is 8 ¥ i 


HUMPHREY BOGART FLORA ROBSON 


HELLY: HERBY HRERL LEE PATRICK 
“tirexted by LLOYD BACON 


RON OO Ne ah Tio Bg Oss, 
Pew Penney Ons Giainnbarn’ bane 


_ WARNER BROS. » 


& RRRER BROS. -FaRt Rstioes Sehise- 
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Scanned from the United Artists collection at the 
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